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أمكنةأمكنة
بلاد الشيشان   

تاريخ ضارب في التقاويم

ــــــــــــــــــ عبد المنعم الأعسم

نقد مسرحينقد مسرحي
حظر تجوال

دراما تعطيل المواصلات 
ــــــــــــــــــ ياسين النصير

              قصة              قصة
               المطاردة

ــــــــــــــــــ أحمدخلف

شعرشعر
البعد الآخر 

لانطولوجيا الشعر
ــــــــــــــــــ نصير فليح

أسمي السعيد بنقاطه 
ــــــــــــــــــ شاكر مجيد سيفو

شعر مترجمشعر مترجم
روبرت فروس

الطريق كان معشباً 
وراغباً بمن يدوسه

ــــــــــــــــــ أحمد خالص شعلان

روايةرواية
دوريس لسنغ في
مذكرات من نجا

السرد ولعبة الإيهام
ــــــــــــــــــ زيد الشهيد

الذي في فمه ماءالذي في فمه ماء
القاص فهد الأسدي:

جراحي بعض من جراحات 
المحيطين بي                   

حوار

حسين رشيد
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بلاد الشيشان.. 
حفنة تراب وتاريخ 

ضارب في التقاويم 

الثقاـَّالثقاـَّ 20101128الطريق

شرسة القبائل التي 
تقطن تلك الشعاب 
معبودها الحرية، 
والكفاح قانونها الوحيد 
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شهد لها تولستوي 
وبوشكين وماركس 

وسبنسر ورسول حمزاتوف



مرسوم التحرير
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قراءة في عرض مسرحية «حظر تجوال»

دراما تعطيل المواصلات 

ما وصل من هذا العرض 
الرائع يكفينا للقول 

أنها مسرحية الموسم 
العراقي بامتياز..












 


 








  









  




 
 
 

 



 

 



 
 


 
  






  
  


 

 




 


 



 
 

 
 











 




 
 


 

 

 







 








  


 







 

 
 








نزلاء الفنادق.. متشابهون لكنهم مختلفوننزلاء الفنادق.. متشابهون لكنهم مختلفون 
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المطاردة













الفيلم كنص.. البنية المعمارية للفيلم السينمائي
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فاعلية النص تقودنا نحو  
فهم بنائية الصورة كمرتكز 

اساس في التعبير الفيلمي
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النخل ليس ابن زنى                                           مهداة إلى الشهيد عامر الأعرجي
                                                                                                                                                                                                                                                                                                   

البعد الأنطولوجي 
للشعر ... 
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أعظم من غنى في تاريخ فرنسا  وأكثر من دارت حولهم الأساطير

إديث بياف.. عصفورة فرنسا الخالدة
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Heaven have mercy

No more smilesno more tears
No more prayersno more fears
Nothing leftwhy go on
When your lover is gone
Shout with one
Ring the bells
Throughout the towns
And the farms
Will the shouts and the bells
Bring him back to my arms
Must each man go to war
Evermoreevermore
While some lone woman stands
Empty heartempty hands
When the time came to part
And he kissed me goodbye
From the depths of my heart
Came a great lonely cry
Heaven have mercy
Heaven have mercy
Miners came
They carved his name
Upon a cross…
I remember the dance
Where we first fell in love
How we whirled ‘round and ‘round
While the stars danced above
We would walk by the shore
Watch the ships sail away
Lovers need nothing more
Just a new dream each day
So we dreamed of a home
With a garden so fine
And a son with his eyes
And a nose just like mine
Now it’s donewhy be brave?
Why should I live like this?
Shall I wait by the grave
For my lost lover’s kiss?
Stop the bellStop the bell
I’ve no tears left to cry
Must I stay here in hell?
Lord above let me die…

httpwwwyoutubecomwatch?vGhxK5Tlu0











 


 
   


 


 




 



 
 





  




 
 

I shouldn’t care
I shouldn’t care
What if he tells me that we’re 
through
I shouldn’t care
I’ll get alongI always do
Why should I care
Why beat my head against the wall
I shouldn’t care at all…
This was supposed to be clever
Carefree and carelessly wild
Now when he tells me it’s over
I fall in love like a child
I didn’t care
Until the flame began to cool
I didn’t care
But now I’m falling like a fool
It isn’t fair
And I keep saying as I fall
I shouldn’t care at all

I have to work for a living
I’m no MarieAntoinette
People who work for a living
Can’t run away to forget
So here I am
Not even dreams left on my shelf
How near I am
To going mad here by myself
Why did I dare
Right from the startI swear I knew
I shouldn’t care… but I do…

httpwwwyoutubecomwatch?vC4MScmMs7U














 





 
 


 

 


 


 






 





The falling leaves
The falling leaves
Drift by the window
The autumn leaves 
All red and gold
I see your lips 
The summer kisses
The sunburned hands 
I used to hold
Since you went away
The days grow long
And soon I>ll hear 
Old winter songs
But I miss you most of all
My darlingwhen autumn leaves 
start to fall
C>est un chanson 
Qui nous ressemble
Toi qui m>aimais
Et je t>aimais
Nous vivions tous les deux 
ensemble
Tou qui m>aimais
Moi qui t>aimais 
Mais la vie sépare 
Ceux qui s>aiment
Tout doucement
Sans faire de bruit
Et la mer efface sur le sable
Les pas des amants désunis
Since you went away
The days grow long
And soon I>ll hear
Old winter songs 
But I miss you most of all
My darlingwhen autumn leaves 
start to fall

httpwwwyoutubecomwatch?vnstPORlW4















لم تتوقف عن الغناء 
حتى خلال الحرب 

العالمية الثانية واحتلال 
النازيين لبلدها
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في الرابعة عشرة من 
عمرها جابت مدن فرنسا 

وغنت في شوارعها
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روبـرت فـروســت   (1963 – 1874)الشاعر الأمريكي الأكثر شهرة في القرن العشرين

الطريق كان معشباً وراغباً بمن يدوسه















































 






 













 











MENDING  WALL 
1914 
Something there is that doesn’t love a wall 
That sends the frozen – ground – swell under it 
And slip the upper boulders in the sun ;
And make gaps even two can pass abreast 
He work of hunters is another thing 
I come after them and make repair 
Where they have left not one stone on a stone 
But they would have  the rabbit out of hiding 
To please the yelping dogs The gaps I mean 
No one has seen them made or heard them made 
But at spring mending time we find them there 
I let my neighbors know beyond the hill
And on a day we meet to walk the line 
And set the wall between us once again 
We keep the wall between us as we go 
To each the boulders that fallen to each 
And some are loaves and some are nearly balls 
We have to use a spell to make them balance 
“ Still where you are until our backs are turned “ 
We wear our fingers rough with handling them 
Oh  just another kind of outdoors game 
One on a side It comes to little more 
There where  it is we do not need a wall ;
He is all pine and I am apple orchard 
My apple trees will never get across 
And eat ones under the pine I tell him 
He only says “ Good fences make good neighbors 
“Spring is the mischief in me and I wonder 
If I could put a notion in his head 
“ why do they make good neighbors ? Isn’t it 
Where there are cows ? but here there are no cows 
Before I built a wall I’d ask to know 
What I was walling in or walling out 
And to whom I was like to give offence 
Something there is that doesn’t love a wall 
That wants it down ” 
I could say “ Elves “ to him 
But it is not elves exactly and I’d rather 
He said it for himself I see  him there 
Bringing a stone grasped firmly by the top 
In each hand  like an old – stone savage armed 
He moves in darkness as it seems to me 
Not of woods only and the shade of trees 








 






FIRE  AND ICE 
1923 
Some say the world will end in fire 
Some say in ice 
From what I’ve tasted of desire 
I hold with those who favor fire 
But if I have to perish twice 
I think I know enough of hate 
To say that for destruction ice 
Is also great 
And would suffice 
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OUT OUT
1916 

The buzz saw snarled and rattled in the yard 
And made dust and dropped stove 0legnth sticks of wood 
Sweet – scented stuff when the breeze drew across it 
And from there those that lifted eyes could count 
Five mountain ranges one behind the other 
Under the sunset far into Vermont 
And the saw snarled and rattled snarled and rattled 
As it ran light or to had bear or load 
And nothing happened day was all but done 
Call it a day I wish they might have said 
To please the boy by giving him the half hour 
That a boy counts so much when saved from work 
His sister stood beside them in her patron 
To tell them “ Supper “ at the word the saw 
As if to prove saws knew what supper meant 
Leaped out at the boy’s hand or seemed to leap –
He must have given the hand however it was 
Neither refused the meeting but the hand 
The boy’s first outcry was rueful laugh 
As he swung toward them holding the hand 
Half in appeal but half as if to keep 
The life from spilling Then the boy saw all
Since he was old enough to know big boy 
Doing man’s work though a child at heart –
He saw all spoiled “ Don’t let them cut my hand off –
The doctor when he comes Don’t let him sister “
So But was gone already 
The doctor put him in the dark of ether 
He lay and puffed his lips out of his breath 
And then – the watcher at his pulse took fright 
No one believed they listened at his heart 
Little – less – nothing – And that ended it 
No more to build on there And they since they 
Were not the one dead turned to their affairs
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أخذت الطريق الذي ما طرق إلا نادراً
و هناك كان يكمن الاختلاف .
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THE ROAD NOT TAKEN 
1915 

Two roads diverges in a yellow wood 
And sorry I could not travel both
And be one traveler long I stood 
And looked down one as far as I could 
To where it bent in the undergrowth ;
Then took the other as just as fair 
And having perhaps the better claim 
Because it was grassy and wanted wear 
Though as for that passing there 
Had worn them really about the same 
And both that morning equally lay 
In leaves no step had trodden back 
Oh I kept the first for another day 
Yet knowing how way leads on to way 
I doubted if I should ever come back 
I shall be telling this with a sigh 
Somewhere ages and ages hence ;
Two roads diverged in a wood and I –
I took the one less traveled by 
And that has made all the difference 

شعرشعر



ثنائية الفوضى والنظام في رواية دوريس لسنغ  

مذكرات من نجا .. 
السرد ولعبة الايهام
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غلبة الإنطباعية على التفكيك النقدي.. الغناء بين النقد والشهرة

التذوق والتفاعلُ هو احد 
القياسات العلمية في 
النقد لكنه ليس كله
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أنموذج خاص في بناء البؤر السردية بالإضافة إلى اللغة الإيقاعية

سوسن أبيض.. صراع الهويات والخوف من المنفى
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ليست هي ذكرى عابرة ، 
وإنما هي ذاكرة تاريخ طويل 
جداً ، مزدحم بحكايات كثيرة 

وقصص غريبة ومكاره
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وهل ينطق من في فمه ماء؟

القاص فهد الاسدي: 
جراحي بعض من جراحات 

الناس المحيطين بي


















 



























































































































 



 







 


































 
































 




















































 

 



 

































 

























 















 






















 



 















ليست هناك قطيعة بين السياسي 
القادم من رحم الشعب وبين المثقف 

لي الشرف ان أحمل 
مع من حملوا ماسمي 

بعمود القصة

No. 28 / 11 March 200000010101101010101010 حوار1010
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قراءة في ديوان «غيوم برتقالية» للشاعر سلمان الجبوري

مدن غير مرئية:أو يوتوبيا هوائية تعيش في الفضاء











–




***

––
 



















***

–
    –






























–








–





***


 
 

–




–











***












–


–





 
–









–


       –


      –









***





















***






 


 








***

–










 
















–

 



–

 

 



الشاعر يطلق عصافيره في 
سماء الوطن الفيروزية. 

وليس على أرضه وفي غاباته



هذا انا وقلبي من وراء القميص يلوح 
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althakafya@iraqicpalthakafya@iraqicpcom com wwwwwwiraqicpiraqicpcomcom

الإستيطان في مملكة الألوان

المعرض التشكيلي

للفنانللفنان  محمد فراديمحمد فرادي
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